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dkeuk djrk gw¡A

(duZy';kekuan >k)
           dqylfpo

'kqHkdkeuk lans'k



 ;g tkudj vfr izlUUkrk gqbZ fd vutfcr flag dkWtst] fcØexat ̂ jf'ke* if=kdk dk izdk'ku 
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mnkÙk dk;Z fd;k tkrk gSA xzkeh.k ifjos'k esa fLFkr gksus ds ckotwn ;g dkWyst vk/qqfud lalk/uksa ls ifjiw.kZ gS 
,oa vkl&ikl ds fo|kfFkZ;ksa ds pfj=k fuekZ.k ds lkFk&lkFk mUgsa jkstxkjijd f'k{kk nsus dk ifo=k dk;Z djrk 
gSA ;gk¡ ds f'k{kd ,oa f'k{kdsrj deZpkjh n`<+rk ds lkFk vius dÙkZO;ksa dk fuokZgu djrs gSaA bl ekSds ij eSa 
dkWyst ds izkpk;Z] lHkh f'k{kdksa ,oa f'k{kdsÙkj ca/qvksa dk vkHkkj izdV djrk gw¡ ,oa buds lkFk&lkFk leLr 
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iz/kkukpk;Z�dh�dye�ls�-----?
vatfcr flag ekgfo|ky; dh LFkkiuk rRdkyhu ex/k fo'ofo|ky; ds vUrxZr 

jksgrkl ¼'kkgkckn½ ds NksVk&lk dLck fcØexat esa gqbZ] tks vc ohj dq¡oj flag 

fo'ofo|ky; ds vUrZxr gSA bl egkfo|ky; ls 'kq:vkrh fnuksa esa if=dk ̂ jf'e* 

dk izdk'ku gksrk FkkA ckn ds o"kks± esa vusd O;o/kkuksa ds dkj.k bl if=dk ds 

izdk'ku ij xzg.k&lk yx x;k Fkk] ftlds dkj.k ^^jf'e** ds izdk'ku esa  

egkfo|ky; vlQy jgkA vc ge egkfo|ky; ifjokj ds lg;ksx ls bldk iqu% 

izdk'ku djus tk jgs gSaA ;g gekjs fy, vR;Ur g"kZ vkSj egkfo|ky; ds fy, xkSjo 

dh ckr gSA gesa fo'okl gS fd ̂jf'e* lqcg dh igyh fdj.k dh Hkk¡fr Nk=@Nk=kvksa 

ds lkFk egkfo|ky; ifjokj dks Hkh izdk'keku djsxhA geus f'k{kdksa vkSj deZpkfj;ksa 

ds lkFk feydj vkusokyh ubZ ih<h dks f'kf{kr dj muds laLdkj vkSj pfj= dks 

m}kÙk cukrs gq, rFkk ladYi ysdj csgrj lekt dh lajpuk ds fy, dne c<k;k 

gS] ftlesa ̂jf'e* Nk=ksa@f'k{kdksa@deZpkfj;ksa dh es/kk vkSj izfrHkk dks iznf'kZr djus 

dk ,d eap iznku djsxhA

 gekjk egkfo|ky; gekjs fo'ofo|ky; ds fxus&pqus xfjeke; 

egkfo|ky;ksa dh Js.kh esa gqvk djrk FkkA le; ifjorZu'khy gSA cnyrs le; esa 

ekuoh; ewY;ksa esa fxjkoV Hkh vkrh gSA dbZ le&fo"ke ifjfLFkfr;kssa esa gekjk dkWyst 

ifjlj Hkh blls vNwrk ugha jgk gS] fQj Hkh egkfo|ky; ifjokj gj >a>kokr dks 

>syrs gq, fo"ke ifjfLFkfr;ksa esa Hkh vius /kS;Z vkSj drZC; ds cy ij egkfo|ky; dk 

vfLRkRo vkSj xfjek dks flQZ dk;e gh ugha j[kk gS] cfYd f'k{kk dks u;s vk;ke rd 

igq¡pkus esa lrr iz;Ru'khy Hkh jgk gSA 

 bl egkfo|ky; esa dyk vkSj foKku ds fo"k;ksa esa baVjehfM,V ls ysdj 

LukrdksÙkj rd dh i<kbZ gksrh gSA egkfo|ky; esa f'k{k.k dk;Z ds fy, tgk¡ dq'ky 

f'k{kd gSa] ogha iz;ksx'kkykvksa esa uohure midj.k Hkh yxk, x, gSaA ;gk¡ ch- lh- ,- 

dh i<+kbZ gksrh gS] ftldh ekU;rk fo'ofo|ky; ls izkIr gSA bldk ySc u;s 

midj.kksa ,oa lalk/kuksa ls ySl vkSj vk/kqfud :i ls lqlfTTkr gSA ;gk¡ ukyank [kqyk 

fo'ofo|ky; dk v/;;u dsUnz Hkh vofLFkr gSA gekjs egkfo|ky; esa nks&nks LekVZ 

Dyklst ,oa ,d vk/kqfud lqlfTtr ySaxost ySc ,oa Lo;a ySc dh lqfo/kk miyC/k 

gSA egkfo|ky; esa ,d le`) vkSj iwjh rjg dEI;wVjkbTM iqLrdky; gS] tgk¡ LekVZ 

vkbZ- Mh- dkMZ ls Nk=@N=kvksa ds chp iqLRkdksa dk forj.k gksrk gSA fo|kfFkZ;ksa dks 

baVjusV ls v/;;u djus ds fy, ljdkj ds lkr fuf'p; ds rgr egkfo|ky; 

ifjlj okbZ&QkbZ ;qDr gS vkSj dk;kZy; Hkh dEI;wVjkbTM gSA egkfo|ky; ds iklz 
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viuk osclkbV Hkh gSA bl rjg ls geus egkfo|ky; ifjlj esa f'k{kk dks vk/kqfud cukrs gq, iwjh nqfu;k ls tksM+us dk iz;kl 

fd;k gSA egkfo|ky; us ukjh f'k{kk dks ?;ku esa j[krs gq, Nk=kvksa ds fy, dkWeu :e vkSj efgyk Nk=kokl dh leqfpr 

O;oLFkk dj ds ukjh mRFkku ij fo'ks"k /;ku j[kus dk iz;Ru fd;k gSA jk"Vªh; lsok ;kstuk ds vUrxZr ge fofo/k izdkj ds 

dk;ZØeksa dk vk;kstu dj xkaoksa dks tgk¡ f'k{kk ls tksM+us dk iz;kl djrs gSa ogha ekuo dks LoPNrk ds izfr tkx:d djus dh 

igy Hkh djrs gSaA ekuork] LoPNrk vkSj izd`fr ds chp leUo; dks LFkkfir djus ds fy, gh ge " Green Campus, 
Clean Campus" dh uhfr dks vkRelkr djrs gSaA

 dgk tkrk gS fd LoLFk 'kjhj esa gh LoLFk efLr"d dk fodkl gksrk gS] blfy, gekjs egkfo|ky; esa Nk= Nk=kvksa ds fy, 

[ksydwn dh izfr;ksfxrk dk Hkh vk;kstu fd;k tkrk gSA [ksy dwn dk izf'k{k.k nsus ds fy, gekjs ;gk¡ ,d dq'ky izf'k{kd Hkh 

miYkC/k gSaA dkWyst ifjlj esa lkbfdy] eksVj lkbfdy vkSj dkj ikfdZax dh lqfo/kk miyC/k gSA egkfo|ky; ifjlj dh 

fuxjkuh ds fy, lh- lh- Vh- oh- dSejk dk Hkh tky fCkNk gqvk gSA

 if=dk esa 'kks|kfFkZ;ksa ds fy, tgk¡ viuk lanfHkZr vkys[k dks izdkf'kr djkuk vfuok;Z gS rks ogha fo|kfFkZ;ksa ds fy, 

jpukRed vkSj l`tukRed {kerk ds fodk'k ds fy, ;g volj iznku djrh gSA ̂jf'e* if=dk f'k{kdksa] f'k{kdsÙkj dfeZ;ksa ,oa 

fo|kfFkZ;ksa ds vUnj izLQqfVr gksus okyh dyk] foKku vkSj lfgR; dh lajpuk dks dyec) dj izdk'k esa ykus dk lk/ku gSA 

gesa fo'okl gS fd ;g if=dk egkfo|ky; ifjokj dh izfrHkk dks fu[kkjus esa ehy dk iRFkj (Mile Stone) lkfcr gksxhA

^^le; dh f'kyk ij dqN ,slk fy[kk tk,*

tks ifo= iqLrd lk gh lqcg&'kke i<+k tk,A**

          & MkW- lq/kka'kq 'ks[kj HkkLdje~









iz/kkukpk;Z�dh�dye�ls�-----?
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" Green Campus, 
Clean Campus" 

(Mile Stone)

^^le; dh f'kyk ij dqN ,slk fy[kk tk,*

tks ifo= iqLrd lk gh lqcg&'kke i<+k tk,A**

          & MkW- lq/kka'kq 'ks[kj HkkLdje~

laikndh;�-----

John Honenberg Some say accuracy, others moral 
values. Some believe it is superior education; other a flaming competitive 
spirit.

& yyu izlkn flag

jf'e ^^



" Green Campus, 
Clean Campus" 

(Mile Stone)

^^le; dh f'kyk ij dqN ,slk fy[kk tk,*

tks ifo= iqLrd lk gh lqcg&'kke i<+k tk,A**

          & MkW- lq/kka'kq 'ks[kj HkkLdje~

laikndh;�-----

John Honenberg Some say accuracy, others moral 
values. Some believe it is superior education; other a flaming competitive 
spirit.

& yyu izlkn flag

jf'e ^^



iz/kku lgk;d ¼ls0fu0½
,-,l- dkWyst] fcØexat ¼jksgrkl½

egkfo|ky; dk 
laf{kIr bfrgkl

& ,d ut+j
 

pUnz'ks[kj flag

^^u

jf'e & 2019 01 02 jf'e & 2019



iz/kku lgk;d ¼ls0fu0½
,-,l- dkWyst] fcØexat ¼jksgrkl½

egkfo|ky; dk 
laf{kIr bfrgkl

& ,d ut+j
 

pUnz'ks[kj flag

^^u

jf'e & 2019 01 02 jf'e & 2019



^^'kkafr ,oa le`f¼  
ds LoIunz"Vk

Lokeh foosdkuUn** 

MkŒ jkek'kadj flag

L

izk/;kid ¼vodk'k izkIr½] vFkZ'kkL= foHkkx] 
,-,l-dkWyst fcØexat] ¼jksgrkl½

iwoZ mik/;{k] vf[ky Hkkjrh; fo'ofo|ky; ,oa 
egkfo|ky; f'k{kd egkla?k] iwoZ egklfpo] chj dq¡oj 

flag fo'ofo|ky;] f'k{kd la?k] vkjk

03jf'e & 2019

Wright

jf'e & 201904



^^'kkafr ,oa le`f¼  
ds LoIunz"Vk

Lokeh foosdkuUn** 

MkŒ jkek'kadj flag

L

izk/;kid ¼vodk'k izkIr½] vFkZ'kkL= foHkkx] 
,-,l-dkWyst fcØexat] ¼jksgrkl½

iwoZ mik/;{k] vf[ky Hkkjrh; fo'ofo|ky; ,oa 
egkfo|ky; f'k{kd egkla?k] iwoZ egklfpo] chj dq¡oj 

flag fo'ofo|ky;] f'k{kd la?k] vkjk

03jf'e & 2019

Wright

jf'e & 201904



05jf'e & 2019 jf'e & 201906



05jf'e & 2019 jf'e & 201906



foHkkxk/;{k] n'kZu'kkL= foHkkx 
vutfor flag dkWyst] fcØexat ¼jksgrkl½

Hkkjrh; n'kZu dk  
Hkkoh Lo:i 

MkWŒ lUrks"k dqekj flag

n

jf'e & 2019 07

Direct 
Knowledge

08 jf'e & 2019



foHkkxk/;{k] n'kZu'kkL= foHkkx 
vutfor flag dkWyst] fcØexat ¼jksgrkl½

Hkkjrh; n'kZu dk  
Hkkoh Lo:i 

MkWŒ lUrks"k dqekj flag

n

jf'e & 2019 07

Direct 
Knowledge

08 jf'e & 2019



jf'e & 2019

v/;{k] LukrdksÙkj] vFkZ'kkL= foHkkx
,-,l- dkWyst] fcØexat

[kk| lqj{kk%  
oÙkZeku ifjn`'; ,oa

Hkkoh pqukSfr;k¡

MkWŒ dsŒ jk;

vk

10 jf'e & 201909



jf'e & 2019

v/;{k] LukrdksÙkj] vFkZ'kkL= foHkkx
,-,l- dkWyst] fcØexat

[kk| lqj{kk%  
oÙkZeku ifjn`'; ,oa

Hkkoh pqukSfr;k¡

MkWŒ dsŒ jk;

vk

10 jf'e & 201909



11jf'e & 2019

iz;ksx'kkyk izHkkjh
,-,l- dkWyst] fcØexat] jksgrkl

fou;'khyrk   
/keZ dh vkRek 

v#.k dqekj flag

fo

jf'e & 201912



11jf'e & 2019

iz;ksx'kkyk izHkkjh
,-,l- dkWyst] fcØexat] jksgrkl

fou;'khyrk   
/keZ dh vkRek 

v#.k dqekj flag

fo

jf'e & 201912



13jf'e & 2019

iwoZ&v/;{k
ouLifr foHkkx

lsok fuo`fÙk dk 
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I saw, there's a new young spring,
That gave me a courageous wing.

I saw, I felt new dropping rain,
That puts me out of older vain.

I saw, I touched new sprouting trees,
That gave my teenage new increase.

I saw, I noticed a cocoon tearing,
Gave me pain but lots of bearing.

I saw, there's a new running breeze,
That buzzed new word but turned me freeze.

There was a new mansoon blast,
Erased all my messed up past.

All there gave me a gorgeous pump,
Which caused my tears to be dumped.

And, I saw thou, was good shocking,
Turned my dream forever locking.

Once more it was birthday morning,
Not new but my eighteenth turning.

Parties bounties rolled up house,
Mom & Dad then gave it a pause.

Now I was free from teenage cage,
Touching the sense of sizzling age.

Smriti Bhaskaram
Student
P.G. Dept. of English (PU)
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Modernism :
A post-Darwinian 

Phenomenon, 
explaining 
Mankind's

position in this 
Alien Universe 

Prabhat Kumar

Introduction to Modernism

Modernism is a philosophical movement that, along 
with cultural trends and changes, arose from wide-
scale and far-reaching transformations in Western 

th thsociety in the late 19  and early 20  centuries. 
Among the factors that shaped Modernism were the 
development of modern industrial societies and the 
rapid growth of cities, followed then by the horror of 
World War I. Modernism also rejected the certainty 
of Enlightenment thinking, and many modernists 
rejected religious belief. Modernism, in general, 
includes the activities and creations of those who felt 
the traditional forms of art, architecture, literature, 
religious faith, philosophy, social organization, 
activities of daily life, and even the sciences, were 
becoming ill-fitted to their tasks and outdated in the 
new economic, social, and political environment of 
an emerging fully industrialized world. The poet 
Ezra Pound's 1934 injunction to "Make it new!" was 
the touchstone of the movement's approach towards 
what it saw as the now obsolete culture of the past. In 
this spirit, its innovations, like the stream-of-
consciousness novel, atonal (or pantonal) and 
twelve-tone music, divisionist painting and abstract 
art, all had precursors in the 19th century.
 A notable characteristic of Modernism is self-
consciousness and irony concerning literary and 
social traditions, which often led to experiments 
with form, along with the use of techniques that drew 
attention to the processes and materials used in 
creating a painting, poem, building, etc. 
Modernism explicitly rejected the ideology of 
realism and makes use of the works of the past by 
the employment of reprise, incorporation, 
rewriting, recapitulation, revision and parody.
 Some commentators define Modernism as a 
mode of thinking—one or more philosophically 
defined characteristics, like self-consciousness or 
self-reference, that run across all the novelties in 
the arts and the disciplines. More common, 
especially in the West, are those who see it as a 
socially progressive trend of thought that affirms 
the power of human beings to create, improve and 
reshape their environment with the aid of practical 
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experimentation, scientific knowledge, or 
technology. From this perspective, Modernism 
encouraged the re-examination of every aspect 
of existence, from commerce to philosophy, 
with the goal of finding that which was 'holding 
back' progress, and replacing it with new ways 
of reaching the same end. Others focus on 
Modernism as an aesthetic introspection. This 
facilitates consideration of specific reactions to 
the use of technology in the First World War, 
and anti-technological and nihilistic aspects of 
the works of diverse thinkers and artists 
spanning the period from Friedrich Nietzsche 
(1844-1900) to Samuel Beckett (1906-1989).

Key ideas of Modernism
 Modernism is a literary and cultural 
international movement which flourished in 

ththe first decades of the 20  century. Modernism 
is not a term to which a single meaning can be 
ascribed. It may be applied both to the content 
and to the form of a work, or to either in 
isolation. It reflects a sense of cultural crisis 
which was both exciting and disquieting, in 
that if opened up a whole new vista of human 
possibilities at the same time as putting into 
question any previously accepted means of 
grounding and evaluating new ideas. 
Modernism is marked by experimentation, 
particularly manipulation of form, and by the 
realisation that knowledge is not absolute.
 Modernism is one of the key words of the first 

thpart of the 20  century. Among its influences 
were the psychological works of Sigmund Freud 
and the anthropological writings of Sir James 
Frazer, author of The Golden Bough (1890 - 
1915), a huge work which brought together 
cultural and social manifestations from the 
universe of cultures.
 "Modernism is essentially post-Darwinian: it 
is a search to explain mankind's place in the 
modern world, where religion, social stability 
and ethics are all called into question." (321, The 
Routledge History of English Literature)
 Marx and Darwin had unsettled men from 

their secure place at the centre of the human 
universe. Their theories threatened humanist 
self-confidence and caused a feeling of 
ideological uncertainty. Darwin in his conception 
of evolution and heredity had situated humanity 
as the latest product of natural selection.

Major themes of Modern 
Literature
A tension in writing between the popular and the 
esoteric, and the popular and specialised, the 
commercial and the avant-garde, become a 
feature of modern literature. Isolation and 
alienation, together with experimental forms of 
cultural expression, came to characterise serious 
literature, while cinematic techniques and the 
elaboration of popular genres came to dominate 
other forms of cultural expression. To some 
writers, the alienation they felt and depicted was 
an exploration of the individual sensibility in a 
world which it was felt was becoming ever more 
standardised and uniform, an age of the masses.
Modern literature, however, is characterised by 
cultural alienation, scepticism, self-doubt, over-
consciousness and pessimism caused by 
industrialisation and World War - I. The new 
scientific theories and inventions also made a 
great impact on the psyche of modern man and 
hence began an age where religion was by and 
large discarded under the charms of science and 
technology and man began to equate himself 
with the stature of God. On the Origin of 
Species (1859), written by Charles Darwin, 
divided the world into two binaries - science 
and religion. For the first time, Christianity was 
attacked so vehemently. Modern literature 
objectively reflects such cultural and religious 
confusion with a note of pessimism.

T. S. Eliot's The Hollow Men
Very few poems in Modern literature reflect as 
aptly and accurately the utter despair and moral 
emptiness of the modern world as Eliot's The 
Hollow Men. The poem portrays a poetic 
consciousness in which intense nostalgia for a 
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state of heavenly purity conflicts with the 
paradoxical search for a long-lasting form of 
order through acts of denial and alienation. To 
the common observation that The Hollow Men 
expresses the depths of Eliot's despair, one must 
add that the poet in a sense 'chooses' despair as 
the only acceptable alternative to the 
unauthentic existence of the unthinking 
inhabitants of the waste land.
The Hollow Men echoes the moral, cultural and 
religious crisis of the modern world, caused by 
the materialistic forces of life.

"Shape without form, shade without 
colour,
Paralysed force, gesture without motion;"     
(Eliot's The Hollow Men)

The emptiness of life has been depicted 
throughout the poem. A man bereft of his 
cultural and religious values seems just a shape 
without form, and his motion is paralysed. Eliot 
constructs a desolate world, death's dream 
kingdom, to explain mankind's position in this 
alien universe. The focus of the poem is on the 
hollow men's inability to interact with each 
other and with the transcendental spirituality 
that is their only hope. The hollow men 
represent all humankind, and their tragic 
existence in the modern world. The Paralysed 
force, gesture without motion applies not only 
to the men themselves but also to the poem as. a 
whole, which exhibits little narrative progression 
in the conventional sense and avoids verbs of 
direct action. 
"We whisper together Are quiet and meaningless"
"We grope together And avoid speech" (Eliot's 
The Hollow Men)
 As the hollow men grope together and 
whisper meaninglessly, so the poem itself gropes 
toward a conclusion only to end in hollow 
abstraction, broken prayer and the meaningless 
circularity of a children's rhyme. The conscious 
reduction of poetic expression to a bare minimum 
does away with metaphor and simile and produces 
a final section of the poem almost completely 
devoid of modifiers. In modern existential terms 
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as well as those of traditional Christianity, the 
Negative Way leads eventually to an encounter 
with nihilism which, paradoxically, can inspire 
the individual with faith in God.
 The Hollow Men explores this boundary 
situation in its images of finality or extremity and 
in a thematic structure comprising two different 
states of being. The poem's speaker anticipates 
with dread that final meeting; the men grope 
together in this last of meeting places; the final 
section, in its generalised abstraction of all that 
has gone before, tells us that:

 This is the way the world ends,
Not with a bang but with a whimper.

(Eliot's The Hollow Men)
Our condition as human beings is doomed, our 
fate is unfortunately tragic, but the only guiltiest 
will be us if we cannot prevent ourselves from 
being the hollow men, the stuffed men. 
Conclusion
Modernism, thus, laments over the loss of 
cultural, moral and religious values and places 
mankind as an alien figure in this modern 
world. The growth of industrialisation, 
urbanisation, science and technology marked a 
sharp break with tradition and the slavish 
adherence to the authority of faith and religion. It 
celebrates the forces of materialism and science. 
It glorifies the power of man and registers the 
crisis and moral confusion which were the 
consequences of the socio-political happenings 
of the time. It also reflects a multidimensional 
growth. It seeks its strength from its soil that is 
brought not from the Mars but from this planet on 
which live humans, beasts, trees and plants. The 
modern literature aims to provide solution to the 
problems of the common man. It investigates the 
deep-seated social maladies by bringing into 
focus the ordinary lives of the people who are 
either middle-class or the marginalised and the 
under-dog. Moreover, it defines the predicament 
of a modern man who no longer has faith in his 
religion and culture, and thus has become an alien 
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grounding and evaluating new ideas. 
Modernism is marked by experimentation, 
particularly manipulation of form, and by the 
realisation that knowledge is not absolute.
 Modernism is one of the key words of the first 

thpart of the 20  century. Among its influences 
were the psychological works of Sigmund Freud 
and the anthropological writings of Sir James 
Frazer, author of The Golden Bough (1890 - 
1915), a huge work which brought together 
cultural and social manifestations from the 
universe of cultures.
 "Modernism is essentially post-Darwinian: it 
is a search to explain mankind's place in the 
modern world, where religion, social stability 
and ethics are all called into question." (321, The 
Routledge History of English Literature)
 Marx and Darwin had unsettled men from 

their secure place at the centre of the human 
universe. Their theories threatened humanist 
self-confidence and caused a feeling of 
ideological uncertainty. Darwin in his conception 
of evolution and heredity had situated humanity 
as the latest product of natural selection.

Major themes of Modern 
Literature
A tension in writing between the popular and the 
esoteric, and the popular and specialised, the 
commercial and the avant-garde, become a 
feature of modern literature. Isolation and 
alienation, together with experimental forms of 
cultural expression, came to characterise serious 
literature, while cinematic techniques and the 
elaboration of popular genres came to dominate 
other forms of cultural expression. To some 
writers, the alienation they felt and depicted was 
an exploration of the individual sensibility in a 
world which it was felt was becoming ever more 
standardised and uniform, an age of the masses.
Modern literature, however, is characterised by 
cultural alienation, scepticism, self-doubt, over-
consciousness and pessimism caused by 
industrialisation and World War - I. The new 
scientific theories and inventions also made a 
great impact on the psyche of modern man and 
hence began an age where religion was by and 
large discarded under the charms of science and 
technology and man began to equate himself 
with the stature of God. On the Origin of 
Species (1859), written by Charles Darwin, 
divided the world into two binaries - science 
and religion. For the first time, Christianity was 
attacked so vehemently. Modern literature 
objectively reflects such cultural and religious 
confusion with a note of pessimism.

T. S. Eliot's The Hollow Men
Very few poems in Modern literature reflect as 
aptly and accurately the utter despair and moral 
emptiness of the modern world as Eliot's The 
Hollow Men. The poem portrays a poetic 
consciousness in which intense nostalgia for a 
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state of heavenly purity conflicts with the 
paradoxical search for a long-lasting form of 
order through acts of denial and alienation. To 
the common observation that The Hollow Men 
expresses the depths of Eliot's despair, one must 
add that the poet in a sense 'chooses' despair as 
the only acceptable alternative to the 
unauthentic existence of the unthinking 
inhabitants of the waste land.
The Hollow Men echoes the moral, cultural and 
religious crisis of the modern world, caused by 
the materialistic forces of life.

"Shape without form, shade without 
colour,
Paralysed force, gesture without motion;"     
(Eliot's The Hollow Men)

The emptiness of life has been depicted 
throughout the poem. A man bereft of his 
cultural and religious values seems just a shape 
without form, and his motion is paralysed. Eliot 
constructs a desolate world, death's dream 
kingdom, to explain mankind's position in this 
alien universe. The focus of the poem is on the 
hollow men's inability to interact with each 
other and with the transcendental spirituality 
that is their only hope. The hollow men 
represent all humankind, and their tragic 
existence in the modern world. The Paralysed 
force, gesture without motion applies not only 
to the men themselves but also to the poem as. a 
whole, which exhibits little narrative progression 
in the conventional sense and avoids verbs of 
direct action. 
"We whisper together Are quiet and meaningless"
"We grope together And avoid speech" (Eliot's 
The Hollow Men)
 As the hollow men grope together and 
whisper meaninglessly, so the poem itself gropes 
toward a conclusion only to end in hollow 
abstraction, broken prayer and the meaningless 
circularity of a children's rhyme. The conscious 
reduction of poetic expression to a bare minimum 
does away with metaphor and simile and produces 
a final section of the poem almost completely 
devoid of modifiers. In modern existential terms 
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as well as those of traditional Christianity, the 
Negative Way leads eventually to an encounter 
with nihilism which, paradoxically, can inspire 
the individual with faith in God.
 The Hollow Men explores this boundary 
situation in its images of finality or extremity and 
in a thematic structure comprising two different 
states of being. The poem's speaker anticipates 
with dread that final meeting; the men grope 
together in this last of meeting places; the final 
section, in its generalised abstraction of all that 
has gone before, tells us that:

 This is the way the world ends,
Not with a bang but with a whimper.

(Eliot's The Hollow Men)
Our condition as human beings is doomed, our 
fate is unfortunately tragic, but the only guiltiest 
will be us if we cannot prevent ourselves from 
being the hollow men, the stuffed men. 
Conclusion
Modernism, thus, laments over the loss of 
cultural, moral and religious values and places 
mankind as an alien figure in this modern 
world. The growth of industrialisation, 
urbanisation, science and technology marked a 
sharp break with tradition and the slavish 
adherence to the authority of faith and religion. It 
celebrates the forces of materialism and science. 
It glorifies the power of man and registers the 
crisis and moral confusion which were the 
consequences of the socio-political happenings 
of the time. It also reflects a multidimensional 
growth. It seeks its strength from its soil that is 
brought not from the Mars but from this planet on 
which live humans, beasts, trees and plants. The 
modern literature aims to provide solution to the 
problems of the common man. It investigates the 
deep-seated social maladies by bringing into 
focus the ordinary lives of the people who are 
either middle-class or the marginalised and the 
under-dog. Moreover, it defines the predicament 
of a modern man who no longer has faith in his 
religion and culture, and thus has become an alien 
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